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When do you work best?

It depends what kind of work it is. When I'm coming up with ideas, I draw
and compose in my sketchbook at night and rarely go to bed before 2am. I
stay up late dreaming up strange new machines, but when I'm actually
constructing them, it's very much nine to five workshop activity, all very
rational.

What inspires you?

A lot of my inspiration comes from science. My latest show was inspired by
this telescope in Holmdel, New Jersey, which proved the big bang theory by
mistake. It's a national monument in America but it's just sitting out in a
forest, rotting. I also love listening to Radio 4 in the morning, especially In
Our Time. It's interesting when people from different disciplines come
together.

Where do you prefer to work?

I spend most of my time in my studio. It's quite intense: my bedroom is in
my workshop and there are six of us, all artists and musicians, working here.
It's busy and there's good conversation.

How do you get going when your mind is completely blank?

When I'm constructing, a lot of it is quite repetitive. My last piece contained
3,000 pieces of wood, and when 200 of them are the same, you tend to go a
bit blank anyway. But if I'm looking for new ideas, the Science Museum is
always good for inspiration.

When did your best idea come to you?

I was watching a BBC Learning Zone programme on suspension bridges. A
machine was twisting incredibly thick wires into a massive hawser and I
became obsessed with it. I spent the next couple of years developing very
different machines from the one I'd seen but the machine in that programme
was what started me.
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